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Caro mio ben :
Thou, all my bliss Canto Erudito

Arietta
op version by Giuseppe Giordani (Giordanello)
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LESSON I
La Scala — The Scale

The manner of dividing the Syllables in this first lesson, will be found to differ altogether from the
ordinary orthographical Syllabication: in order to give, as far as possible, an idea of the right manner
of pronouncing in Singing, and to indicate how one should expend the whole value of one or more notes
on the vowel of the Syllable. uniting its consonant to the next Syllable following; by this practice also
the Pupil will gradually be taught to sing Legato — an art however. which nothing but the voice of a
skilful Master can communicate perfectly to the learner.
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Literal translation: [The flame] fails rapidly., more than usual / even if it flickers/
flame that sputters.. close to dving.
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Salti di Terza — Intervals of Thirds

*The term Interval (the difference between two notes) is not strictly the equivalent of Salto (the Skip from one note
to another) but is adopted here, as being the expression in common use. _—
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Prova pratica Violino - ETA

1. Escalas de Sol maior e Mi menor no estilo de Hrimaly;

G Major.

A 4 Moderato. e e —

ot — — v 3
E Minor. J— /—--;TF F:;—-—-\\ . L

? nf % E = ; -

2. WOLFAHRT. Franz. Estudo n° 3, Op.45 em sol maior.

N? 3. Moderato.
2

3. 1 (uma) peca de livre escolha;

Trazer copia para a banca!



Prova pratica Viola - ETA

1. Escalas de D6 maior em duas oitavas e La menor - Em anexo
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2. WOLFAHRT. Franz. Estudo n° 3, Op.45 em d6 maior.
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3. 1 (uma) peca de livre escolha;

Trazer copia para a banca!



